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AR CHETYPE S IN ALE XAN DER AR CHI PEN KO’S ART**

AB STRACT: This pa per exa mi nes Ale xan der Ar chi pen ko’s use of ar chetype s in his crea-
ti ve work. Ale xan der Ar chi pen ko (1887–1964), an in ter na ti o nally re now ned sculp tor and a 
re spec ted te ac her, was an im por tant in no va tor of the twen ti eth cen tury. Ar chetype s ba sed on 
et hno cul tu ral con cepts fun da men tally in flu en ced his aest he tic vi ews and sha ped his ide as of 
the pla stic arts. Ar chi pen ko’s art was his con cep tual synthe sis of di ver se vi sual ar chetype s and 
symbols using in no va ti ve forms and ma te ri als. He con si de red ar chetype s to be uni ver sal 
struc tu ral ele ments of the uni ver se. His cre a ti ve ex plo ra ti ons we re in te gra ted with his analyses 
and phi lo sophy of form. His work can be con si de red wit hin uni ver sal, mul ti cul tu ral, and 
an thro po lo gi cal con texts.

KEYWORDS: Ale xan der Ar chi pen ko, art, sculp tor, 20th cen tury, ar chetype s, uni ver se.

The se arch for new ar ti stic ex pres si ons thri ved in the early twen ti eth cen tury along-
si de sig ni fi cant sci en ti fic and tec hni cal de ve lop ments. The se cir cum stan ces ga ve new per-
spec ti ves to bu ild new vi ews of the world. With the ap pe a ran ce of pho to graphy in the 19th 
cen tury, pro du cing mi me tic ima gery ma de no sen se. Rec re a tion of ob jec ti ve re a lity was 
re pla ced by a wi de spec trum of vi sual art. The re was a need to be free of aca de mic re stric-
ti ons, an on go ing mo ve ment from the ti me of im pres si o nism and post-im pres si o nism. The 
dyna mic de ve lop ment of avant-gar de ide as was ro o ted in an thro po lo gi cal vi ews of an ci ent 
world cul tu res. One of the first ar tists to em bark on this co smo lo gi cal thin king was Ale-
xan der Ar chi pen ko. In his in di vi dual and dis tinct cre a ti ve prac ti ce, he com bi ned dif e rent 
ma te ri als and tec hni qu es with a me taphysi cal vi ew of spa ce, mo tion, and ti me. The for-
mal de sign of Ar chi pen ko com bi nes tra di ti o nal know led ge of the ar cha ic with ex pe ri men-
tal form-ma king. In tro du cing ki ne sis and spa tial synergy in to his sculp tu re, he cre a ted a 
me taphysi cal re pre sen ta tion of sha pe and form. His for mu la ted system of aest he tic ide as 
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has con ti nued to be re le vant in mo dern ti mes. The se man tic re so ur ces and prin ci ples of de-
sign are the aest he tic ba ses for cur rent di sco ur se among the sculp tor’s fol lo wers. Is the re stag-
na tion in the vec tor of de ve lop ment in the world of pla stic arts? Is it a cha o tic pro cess in 
the mo dern sta te of the art? Ac cor ding to many art hi sto ri ans, Ar chi pen ko ex pres sed se e-
mingly dis pa ra te and wi de-ran ging art-ma king stra te gi es and the o ri es. This phe no me non 
re ma ins ali ve; it ne eds a new cur rent in ter pre ta tion of old ide as and terms. 

In Ar chi pen ko’s art ex plo ra ti on a li ne can be drawn from the ori gin of early symbo-
lism to his in no va ti ve ex pe ri ments. Ar chi pen ko’s phi lo sop hi cal po si tion in clu des a broad 
ran ge of fi gu ra tion. At the be gin ning of his prac ti ce, Ar chi pen ko used wo od, pla ster, ce-
ra mics, and la ter polychro me, bron ze, For mi ca, Ba ke li te, and il lu mi na ted Ple xi glas that 
con veyed the ar tist’s fi gu ra ti ve and pla stic con cepts. Ar chi pen ko ex pe ri men ted with mo-
dern ar ti fi cial, as well as na tu ral ma te ri als. In his ex plo ra ti on of form, the sculp tor stri ved to 
pro du ce ob jects that cap tu red the ab so lu te. The ar tist cre a ted ne ga ti ve spa ce, using in his 
forms con ca ve and con vex sha pes, as well as the void. He ad ded polychro me and ki ne tic 
mo ve ment in to his con struc ti ons and il lu mi na ted so me ob jects to in still a me taphysi cal 
es sen ce. The synergy of his art prac ti ces cre a tes vi sual ima ges. 

In her es say Co un ter-Vo lu me in Sculp tu re and Art Hi story Ap pro ac hes (DI KO VIT SKAYA 
2003: 535), Mar ga ret Di ko vit skaya wro te abo ut Mar tin He i deg ger’s con cept of spa ce – spa ce 
exists in the world, but the world do es not exist “in spa ce” (HE I DEG GER 1962). This in vi si ble 
mat ter of Ar chi pen ko’s sculp tu res cre a tes the me taphysi cal es sen ce. In his art, the du a lity 
of void and mass uni fi es in to form. It brings to mind Hen ri Berg son’s L’Évo lu tion créatri ce 
(BERG SON 1939) and his ide as abo ut spa ce. Ro bert Cal ho un’s study Dyna mism, Cre a ti ve ness, 
and Evo lu ti o nary Pro gress in the Work of Ale xan der Ar chi pen ko (CAL HOUN 2016) fo cu ses on 
the pa ral lels bet we en the phi lo sop hi es of Ar chi pen ko and Berg son. 

The dyna mic of si zes and li nes, mo no lit hic and la co nic forms are the main ba ses of 
Ar chi pen ko’s cre a ti ve pro cess. A har mony of sha pe, li ne, and co lor is in te gral in connect-
ing the spi rit and con tent and re ve als Ar chi pen ko’s con cept of com bi ning the spi ri tual and 
the for mal. “The uni qu e ness of his ex pres si ve ness can be seen in nu me ro us vi sual de vi ces, 
as in the de ci si ve ness of his li nes and his pre fe ren ce of the asymme tric, which is particularly 
con vin cing be ca u se of the ele ment of su spen se” (OLEN SKA-PE TRYSH YN 1973: 5) This is an obser-
va tion ma de by ar tist Ar ca dia Olen ska-Pe trysh yn in her text in the Ar chi pen ko ex hi bi ti on 
ca ta log of the Ukra i nian In sti tu te of Mo dern Art in Chi ca go. Ar chi pen ko’s con cept of pla-
stic art was de ve lo ped whi le he was in the pro cess of ex plo ring his ma te ri als and the mes. 
The ar tist’s cha rac te ri stic mo de of wor king was to con ti nu ally mo ve for ward. Whi le the 
sculp tor ab sor bed the sac red vi su als of the ar cha ic cul tu res he ex pe ri en ced and adap ted 
them to his phi lo sophy and, sub se qu ently, de vi sed new forms. “Or, si l’in tel li gen ce d’Ar-
chi pen ko est pénétrée des plus sûrs en se ig ne ments de la tra di tion, son cœur bat à l’u nis son 
de son âge”. (Ho we ver, if Ar chi pen ko’s in tel li gen ce is im bued with the sa fest te ac hings of 
tra di tion, his he art be ats in uni son with his age) (RAYNAL 1919: 3).

Ar chi pen ko’s con cepts are va lu a ble re so ur ces for ar ti stic aspi ra ti ons. The evo lu tion 
of his fi gu ra ti ve and pla stic con cepts de ve lo ped from the in flu en ces of an ci ent cul tu res and 
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be ca me a con stant cre a ti ve se arch for in no va ti ve ex pe ri men ta ti on and com bi na tion of dif-
fe rent ma te ri als and pro ces ses, with the ul ti ma te goal to cre a te an ab so lu te form.

The con cept of the uni ver sal mind was in te gra ted in to Ar chi pen ko’s wor ldvi ew. The 
ar tist’s the o re ti cal tho ughts we re the so ur ce of new va ri a ti ons of form. “We must ad mit 
that the idea sup po sedly born in one’s mind do es not, in re a lity, be long ex clu si vely to one 
in di vi dual, be ca u se all ide as exist fo re ver in the uni ver se at all ti mes, in the earth, air, and 
wa ter, and si mul ta ne o usly be long to all that exists, has exi sted or may exist in the fu tu re, 
and they may ser ve any pur po se” (AR CHI PEN KO 1960: 18). Whi le cre a ting, Ar chi pen ko was 
dra wing out from the de ep well of the uni ver se. Ar cha ic pro totypes  in flu en ced the for ma tion 
of the con cep tual ba sis of Ar chi pen ko’s art. An ci ent and pri mi ti ve cul tu res had been the 
de ep so ur ces for cu bism. Pi cas so, for exam ple, used the vi sual mo tifs of Afri can and Ibe rian 
art (JÁNSZKY MIC HA EL SEN 1986: 20). The ini tial so ur ce of mo der nism was the cul tu ral ex pe-
ri en ces of Afri ca, the Ne ar and the Far East, and pre-con qu est So uth Ame ri ca and Oce a nia 
(Sculp tu re of the Twen ti eth Cen tury 1952: 3). The sculp tor’s phe no me non, his dis tin cti-
ve ap pro ach to ima ge and form, was a pro duct of his study and ab sorp tion of world cul tu res. 

An analysis of ar chetype  ne ces si ta tes its de fi ni tion: “Ar chetype  (Gre ek, first pat tern) 
is the ori gi nal mo del who se na tu re de ter mi nes how things are for med. Ac cor ding to Pla to, 
vi sual forms are so me ti mes ar chetype s. For many se ven te enth-cen tury phi lo sop hers, in-
clu ding De scar tes and Loc ke, ar chetype s are the pat terns or pro per ti es of things of which 
re sem blan ces are for med in the mind, eit her by per cep tion or by tho ught. Ber ke ley and 
Ma le bran che ma in tain that ar chetype s be co me the ori gi nal ide as in the mind of God, 
re pli ca ted in our own minds” (BLAC KBURN 2005: 21). Ar chi pen ko’s phi lo sop hi cal con cept 
had so me si mi la ri ti es with Jung’s. It co uld be ex pla i ned by the be li ef that na ti ve uni ver sal 
con tent was laid in the nuc le us of a cell and in he ri ted at a ge ne tic le vel. “Ar chetype  is an 
ex pla na tory pa rap hra se of the Pla to nic εἶδος. This term is ap po si te and help ful, be ca u se it 
tells us that as far as col lec ti ve sub con sci o us con tents are con cer ned we are de a ling with 
ar cha ic or – I wo uld say – with pri mor dial uni ver sal ima ges that ha ve exi sted from the 
be gin ning of ti me. The term re présen ta tion col lec ti ve, used by Lévy-Bruhl to de no te the 
symbo lic fi gu res in the pri mi ti ve vi ew of the world, co uld ea sily be ap plied to sub con sci o us 
con tents as well sin ce it me ans prac ti cally the sa me thing” (JUNG 1980: 4–5). Ar chi pen ko’s 
tho ughts we re clo se to Pla to’s as well. It se ems that all ide as exist in the world everywhe re, 
at dif e rent ti mes. We only need to ta ke the ide as and put them in a de fi ned pla ce. Only the 
com bi na tion of the se ide as co uld be a cre a ti ve pro cess. Ar chi pen ko ar gued for the exi sten ce 
of the uni ver sal mind (AR CHI PEN KO 1960: 18–19).

Syste ma ti za tion of Ar chi pen ko’s ar chetype s ne ces si ta tes a for ma tion of typo logy gro ups: 
Wo man, Child, World Tree, Adam and Eve, He ro, Fa mily, Light, and Spi rit. The se ar chetype  
gro ups, all in ter re la ted, ap pe a red in the sculp tor’s cre a ti ve work.

The ar chetype  of Wo man be longs to the first gro up. The sculp tor car ried the se man tic 
ima ge of a Wo man thro ug ho ut his li fe. The Uni ver sal Wo man ima ge ap pe ars as Mot her 
Earth who cre a tes li fe. “The con cept of the Gre at Mot her be longs to the fi eld of com pa ra ti ve 
re li gion and em bra ces wi dely varying types of mot her-god dess” (STA UB DE LAS ZLO 1959: 327).
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The ar chetype  of Child is pre sent in Ar-
chi pen ko’s early works, such as Baby (1909), 
Wo man and Child (1909–1910), Mot her and 
Child (1910), and Ma don na of the Rocks (1911–
1912). His sculp tu ral ob jects evo ke the spi-
ri tual and an ce stral ge ne tic con nec tion with 
the ar tist’s na ti ve land. Ac cor ding to Jun gian 
the ory, the ar chetype  of a Child is the symbol 
of the fu tu re (JUNG 1995). Ar chi pen ko’s li fe 
creed was to mo ve for ward. The sculp tu ral 
com po si tion Adam and Eve (1909) re flects the 
eter nal va lu es of li fe: World Tree, Adam and 
Eve. The tree symbo li zes the know led ge and 
fre e dom of cho i ce with two bi bli cal fi gu res of 
Adam and Eve.

The ar chetype  of He ro is as so ci a ted with 
the com po si tion of the sa me na me (fig. 1). 
The dyna mism of mo ve ment is cap tu red by 
the bend of the tor so. Styli sti cally, the oval 
head re sem bles a Gi or gio de Chi ri co. The 
limbs, cre a ting a di a go nal with the ra i sed arm 
and leg, along with the head, are all vi sual 
mo tifs as so ci a ted with vic tory.

The ar chetype  of Fa mily was em bo died 
in Ar chi pen ko’s early work Fa mily Li fe (1912). 
Fi gu res are clo sely in ter wo ven with each ot-
her, for ming the com po si ti o nal co re. The 
sculp tor re flects on the ar chetype  of Spi rit 
with the se words: “I use ab strac tness of spi rit 
to ma ke a con cre te form which se qu en ti ally 
pro jects back the spi rit” (AR CHI PEN KO 1960: 
27). “Ho we ver, the es sen ce of art re ma ins in 
this very li be ra tion of the spi rit from mat ter 
and si mul ta ne o usly in the styli stic ma te ri a-
li za tion of the spi rit” (AR CHI PEN KO 1960: 35).

The ar chetype  of Light is clo sely con-
nec ted with the sac red ness of na tu re. Ar chi-
pen ko’s vo ids ma de in hard ma te rial mass co-
uld be vi e wed as di a lec tics of dark and light, 
ma te rial and non-ma te rial. The fa mo us sculp-
tu re Wo man Com bing Her Ha ir (1915) be longs 

Fig. 1. Ale xan der Ar chi pen ko, L’Héros (He ros), 
1910 (1935), Pl 57:10, bron ze, 93,5 × 85 × 72 cm. 
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to his early works with vo ids. “Light is the cri ti cal player bet we en form and ab sen ce of form. 
In a da ring ge stu re, Ar chi pen ko pla ces the ope ning of the head on a con ca ve neck and en ve-
lo pes the right si de of the head with a con ca ve arm” (LES HKO 2005: 76). Ar chi pen ko be gan 
to use light in sculp tu re du ring his Ame ri can pe riod. He illuminated the tran spa rent ple xi-
glas. The tran scen dent spa ce of Ascen sion (1950) stren gthe ned the per cep tion of a sac red 
ima ge. Fre de rick S. Wight, Ame ri can ar tist and art wri ter, wro te in the ex hi bi ti on ca ta log 
Ar chi pen ko: The Ame ri can Years, 1923–1963 (WIGHT 1970), com pa ring the sculp tu re King 
So lo mon (1963), the key co re of Ar chi pen ko’s art, with the rays of Mic he l an ge lo’s Mo ses 

(WIGHT 1970: 7): “The Prop het had ap pe a red be fo re us”. At the be gin ning of the twen ti eth 
cen tury, Ar chi pen ko was the fo re most sculp tor in no va tor, the first to se ek new ex pe ri ments 
in art, among ot her ar tists li ke He nry Mo o re, Pa blo Gar gal lo (BAR RER 1992: 120), Na um 
Ga bo, An to i ne Pevs ner (WAR NOD 1988: 119), Ka tarzyna  Ko bro, and Va dim Si dur. Aest he tic 
ide as ac cu mu la te and many re main re le vant in con tem po rary art. The light in the sculp ture 
King So lo mon, cre a ted by Ar chi pen ko and used thro ug ho ut his li fe, sig ni fi cantly in flu en ced 
fu tu re art ten den ci es.

Studying Ar chi pen ko’s cre a ti ve out put, his ide o lo gi cal and aest he tic vi ews, will ho pe-
fully shed light on his ar ti stic pro cess. The ever-chan ging cir cum stan ces in the sculp tor’s 
li fe we re re flec ted in the bre adth of his vi ews. Ar chi pen ko was at the fo re front of a new 
ar ti stic ma ni fest at the be gin ning of the twen ti eth cen tury. Dif  cult events in his li fe did 
not de ter him from li ste ning to the call of his art ma te rial and re-in ven ting sculp tu re.

Aft er analyzing the the ma tic and ar ti stic aspects of the sculp tor’s works, it can be 
con clu ded that aest he tics was the ar tist’s con cep tual li ne a ge. A ge nu i ne ap pre ci a tion of 
an ci ent na ti ve cul tu res and an thro po lo gi cal stu di es in flu en ced the de ve lop ment of the ar-
tist’s in di vi du a lity and his cre a ti ve li fe. The pa ra digm of his art evol ved from his ex pe ri-
men ta ti on, his stu dio prac ti ces, his use of ar chetype s, all synthe si zed at a sub con sci o us le vel, 
a unity of form and con tent. Furt her re se arch in to Ar chi pen ko’s me taphysi cal im pact on 
the art of He nry Mo o re, Ale xan der Cal der, Wil li am Zo rach, Na um Ga bo, Ro bert La u rent, 
Jac qu es Lipchitz, Elie Na del man, Bar ba ra Hep worth, and Da vid Smith wo uld be va lu a ble 
in do cu men ting and un der sco ring the im por tan ce of Ar chi pen ko’s art in the world.
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Ма ри ја С. Кли мен ко
АР ХЕ ТИ ПО ВИ У УМЕТ НО СТИ АЛЕК САН ДРА АР ХИ ПЕН КА

Са же так

Овај рад ба ви се упо тре бом ар хе ти по ва у кре а тив ном ства ра ла штву Алек сан дра Архи-
пен ка. Алек сан дар Архи пен ко (1887–1964), ме ђу на род но при зна ти ва јар и углед ни учи тељ, био 
је ва жан ино ва тор два де се тог ве ка. Ар хе ти по ви за сно ва ни на ет но кул ту ро ло шким кон цеп-
ти ма фун да мен тал но су ути ца ли на ње го ве естет ске по гле де и об ли ко ва ли ње го ве иде је о 
мо де лар ској умет но сти. Ар хи пен ко ва умет ност би ла је ње го ва кон цеп ту ал на син те за раз ли-
чи тих ви зу ел них ар хе ти по ва и сим бо ла уз упо тре бу ино ва тив не фор ме и ма те ри ја ла. Сма трао 
је да су ар хе ти по ви уни вер зал ни струк тур ни еле мен ти уни вер зу ма. Ње го ва кре а тив на ис тра-
жи ва ња ин те гри са на су у ње го ве ана ли зе и фи ло зо фи ју фор ме. Ње гов рад мо же се раз ма-
тра ти у уни вер зал ном, мул ти кул ту рал ном и ан тро по ло шком кон тек сту.

Кључ не ре чи: Алек сан дар Ар хи пен ко, умет ност, ва јар, XX век, ар хе ти по ви, уни вер зум.
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